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The rise of the Nibhatkhin was the result of the rise of the vernacular
literature, for then learning had reached the people. But we do
not quite know at what time the Nibhatkhin first came into being.
According to tradition, the custom of holding religious processions and
pageants had existed long before 1752, about which time the interlude
and the Hawsa (a recitation of a story in verse) came into being, but
how long before nobody can tell. However, as it must have taken
some time for the vernacular literature to take root, I adopt tentatively
1531 to 1752 as the period of the Nibhatkhin.

For the story of the development of the Ntbfiatkhin, I am depen-
dent on tradition alone. The tradition of its development from the
pageant is quite logical. Moreover, it is general and not confined
to a particular district. I have discussed it with various Burmese
scholars and I have made inquiries in far-away villages, and always
I find the same tradition. In some out-of-the-way villages, which
the influences that affected the drama at the capital had failed
to reach, the development of the Nibhatkhin from the pageant was
within living memory. Until recently, in such villages, one could
even see the NibJiatkhin in its various stages of development. One
village would be presenting a procession, another a pageant, a third
would be staging a fully developed Nibhatkhin^ in all the villages,
their particular practice had been the custom for many years, further
development having been checked by the introduction of the drama in
its more mature stages by touring troupes of professional actors, and
it had continued to exist side by side with the performances of
strolling players, just as some miracle plays continued to be presented
in certain places in England during the heyday of the Elizabethan